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was given a keyed flute with case’ from (Captain) Kinghorne, and tried to play the key
bugle (or trumpet), testing the acoustics of the nearly completed church with his
trumpet. His wife played the piano, and her husband records in 1836 several musical
evenings, (as well as religious occasions) when ‘Dear Charlotte once more tackled the

piano and we had a ‘Dear Fanny’ in style.’iii

Commandant O'Hara Booth’s (1834-43) owned several instruments, including a guitar,
Broadwood pianoforte, accordion and flageolet. In 1837, Booth was apparently learning
to play the guitar, an instrument presented to him by Lady Jane Franklin, wife of the Lt
Governor. Booth ‘sang several airs in a very superior manner,” according to Lempriere.iV
Some of the other airs Captain Booth sang - probably with his army officer friends from
the adjacent subaltern’s house and barracks - were probably not the ones referred to on
the above occasion. Due to their ribald content, even these songs were ‘underground,’
and have also escaped attention.V The apparent reason for the lack of frankness
concerning the existence of music and musicians at the penal station, possibly relates to
Port Arthur being a prison, where all concerned, inmates and staff, were supposed to be
un-frivolous, with no superficial pleasures. The implications of Booth’s lyrics, written in
his own handwriting, are far from frivolous. One composition, probably not original, is

an Irish drinking song;:
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within an escape, with Port Arthur Penal Settlement, the ultimate ‘escape’ destination.
Senior officials went to Port Arthur when other avenues for income failed. Lempriere
was a failed entrepreneur, and master shipwright David Hoy initially failed when his
first ship sank on its maiden voyage. Competent professionals, like Dr Gavin Casey, left
after as short time. In other words, Port Arthur could be a temporary ‘escape’ for

officials trying to maintain or re-establish themselves.

A musical/ cultural example of the latter Pt Arthur official is Hugh Archibald Fraser,
who arrived in Australia as an emigrant in 1828 and was immediately appointed
magistrate in NSW. His ADB entry then refers - in the same sentence - to how he ‘later
became a penal overseer at Port Arthur.” (He’s probably the only Port Arthur overseer in
the ADB?!) What a career change - and why? Hugh Fraser, aged 48, had eloped with 17
lyear old Mary Anderson, born the year Hugh migrated to the colonies.Vl Like many
emigrants since, they was escaping from ‘The Mainland’ to Tasmania, away from local
condemnation. Having apparently blown a family fortune of £40,000 in NSW, Hugh
Fraser, and Mary Anderson (unwed), sailed from Sydney to Port Albert, Gippsland,
(later Victoria), then to Tasmania on the Palmyra, arriving on 8 May 1844. (The shipping
register lists them as passengers ‘Mr. Fraser’, and ‘Miss Anderson.”) One month later,
they were married at St John's Presbyterian Church, Hobart, by Rev James Bell.
Witnesses were Simon Fraser and Margaret Fraser.Vil As Kirsty Reid has pointed out,

marriage to a minor without parental consent was illegal under 19th century laws. Vil
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